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of Indian art. The charm of Ajanta art lies not
only in the perfection of its convention and perspective
but also in the vital and vigorous spontaneity with
which it has rendered into the universal language
of art the pulse and passion of the artists* longing
for communion with the Soul of Eternal Life. The
^sophisticated artist or art-critic visiting Ajanta will,
doubtless, through his deep and sympathetic study
of the cave-temples, be able to fathom the spiritual
vision that was the well-spring of the living art of
Ajanta, to enjoy the dulcet harmonies of this musical
choir beating to the measure of the music of the
spheres.

"All Indian art", says Sri Aurobindo,"is a throwing
out of a certain profound self-vision formed by a
going within to find out the secret significance of
form and appearance, a discovery of the subject in
one's deeper self, the giving of soul form to that
vision and a remoulding of the material and natural
shape to express the psychic truth of it with the
greatest possible purity and power of outline and the
greatest possible concentrated rhythmic unity of
significance in all the parts of an indivisible artistic
whole." This is yoga in art, a creative union of the
being of the artist with the self-manifesting Spirit
of the universe, and its practice in ancient India
flowered forth into those wonderful works which
characteristically fulfil the spiritual and, therefore,
the real intention of Indian culture. The mural
paintings of Ajanta are among the best of them. The